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Saruna ar dirigentu Intu Teterovski

Ka kora dziedataja Jauniesu kori BALSIS savulaik pavadiju ¢etrus briniskigus gadus. BALSIS veido prieksstatu, ka
netéreét lieki laiku un ko nozimé kvalitativi pavadits brivais laiks. Atceros, kada kora nometne notika ap vasaras
saulgriezu laiku. Taja reizé arpus dziedasanas macijamies siet Janu sieru, cept piragus, bija danci ar lauku
kapelu. Savukart ziema bija pirtsvakari ar pérSanos un alingi IekSanu. Ziemassvétku koncertos klausitdji tika
cienati ar dziedataju ceptam piparkiikam un karsto dzérienu, visi kopa - koris un klausitaji - dziedaja iemilotos
Ziemassvétku koralus. Un BALSIS nemainigi notur ari dziedasanas kvalitati, ko apliecina rezultati prestizakajos
koru konkursos.

Int, ka tu doma, kadél jauniesi vairak neka trisdesmit piecus gadus aizvien izvélas BALSIS?

BALSIS ir mGzam mainigas, bet jauniesi nemainigi arvien grib labi dziedat. Butu japrasa dziedatajiem, kapéc izvélas
tieSi BALSIS, bet visdrizak sis koris piesaista ar dazadibu gan muzikalajos piedzivojumos, gan sabiedriskajas aktivitates.
Uzreiz nak prata BALSU moto: Daudzas balsis, doma viena, kas ir rinda no Pétera Barisona Dziesmai Sodien
liela diena ar Arvida Skalbes tekstu. Idealisms...maksimalisms... Tu aizrauj jauniesus doties lidzi reizém pat
mazliet trakos piedzivojumos. Kopa apceloti teju visi pasaules kontinenti: Eiropa, Amerika, Australija un pat
Azija. Realizéti dazadi socialie projekti, taja skaita, labdaribas akcijas: koncertu cikls Siltie Ziemassvétki, kura
klausitaji tika aicinati ziedot pasaditus cimdus un zekes bérnunamu bérniem. Savukart cikla Uzdavini pasauli -
bérnunama bérniem tika dota iespé&ja celot uz kadu no Eiropas pilsétam, un vél daudzi citi projekti. Bet Sobrid no
gruvesiem par koncertzili tiek atjaunota lles baznica.

Kur tu projektiem rodi idejas?

Domaju, ka daudziem ir labas idejas, bet ne visi notic, ka tas var realizét. Bet es ticu, ka cilveks visu var izdarit!

Vajag drosmi...

Drosme man ir izveidojusies jau par ieradumu. Pieméram, lidzas minétajam akcijam viena no pédéjam ir BALSIS zimju
valoda, kura sadarbiba ar Latvijas Nedzirdigo savienibu ir izveidotas vienpadsmit* kormuzikas skandarbu vizualizacijas.
Tas bija izaicingjums, jo mums ta ir jauna vide, ko atklat sev, bet, galvenais, més varam kaut ko atklat citiem.

*To skaita ari $aja albuma ieklauta cikla dziesma Venta.

Vél viens ipass projekts ir kora braucieni pa Latvijas upém. Daugavas BALSIS, Lielupes BALSIS. Pastasti vairak
par to.

Ja, sakam ar Daugavas BALSIS, septinu gadu laika izbraucot visu Daugavu. Domai par upju braucieniem bija ari
praktisks iemesls. Daudzi kori joprojam vasaras organizé nometnes, bet musdienas dziedatajus sapulcinat uz vairakam
dienam lidz ar brivibu, ko sniedz personigais auto, ir sarezgiti. Ar upju brauksanu ir ta, ka no rita sakam viena vieta, bet
vakara jau esam cita — nav Isti iespé&jas aizbraukt prom. Sie upju braucieni ir par kopabdganu un Latvijas izzinasanu. Ta
ir artizcila pieredze dziedat vietas, kur koncerti notiek reti. Brauciena Daugavas BALSIS septinos gados nodziedati teju
septindesmit koncerti!

Un ka tas turpinas?

Tagad ir Lielupes BALSIS, ko Sogad beigsim. Upju cela teju burtiski esam satikusies ar Raimonda Paula un Ineses
Zanderes ciklu Upju dziesmas. Zandere mus laipni uznéma sava lauku maja, kas atrodas Daugavas krasta. Tagad ir
doma, ka jaizbrauc Zanderes upes, bet vina tik raksta vél un vél.. Redzés, vai mums izdosies visas izbraukt. Nakama
upe planota Venta.

Cikla Upju dziesmas vésture mekléjama Latvijas Skolu jaunatnes dziesmu un deju svétkos (2010). Dzejniecei
Inesei Zanderei tika pasitinats astonu dzejolu cikls, lai astoni komponisti sacerétu katrs vienu cikla dalu korim

a cappella. Vina izvélgjas rakstit par Latvijas upeém. Sie dzejoli iepatikas ari Raimondam Paulam, un vins vélak



sakomponéja muziku visiem tekstiem. Raimonda Paula a cappella kordziesmu cikls
daudziem ir parsteigums, jo galvenokart zinamas komponista atseviskas kordziesmas
ar pavadijumu, ir bérnu kora repertuars un kora sabalsojumi, kas veidoti vina estrades
Zanra dziesmam.

Ja, Pauls ir viens no nozimigakajiem latvieSu estrades pianistiem un komponistiem-
melodikiem, bet mazak pazistams ka kormuzikas komponists. Un Raimonda Paula cikls
man bija atklajums. Kops zénu kora laikiem atceros Paula kordziesmas ka loti skaistas, tomér
skaita maz. A cappella cikli nu jau BALSU repertuara ir regulari — katru gadu censamies
iestudet kadu latvieSu komponistu un dzejnieku ciklu, esam ari jaunu ciklu ierosinataji. Esmu
priecigs, ka ir $ads Paula kormuzikas cikls. Jasaka gan, ka ne visiem koriem ir pa spékam to
nodziedat plasa diapazona dé|, bet kopuma ta ir labskaniga kormuzika.

Upe kormizika diezgan daudz tiek apdziedata latvieSu tautas dziesmu apdarés,
pieméram, Strauja, strauja upe tecéj’, Upe nesa ozolinu. Protams, ari ir komponista
Martina Brauna Saule, Pérkons, Daugava ar Raina tekstu. Man ipasa ir Jazepa Vitola

Upe un cilvéka dzive ar KriSjana Barona tekstu, turklat ta vienmeér paliks atmina maestro
Edgara Racevska vadiba... Katrai upei ir savs raksturs. Kada ir tava upe?

Upei ir savs celS. Tevis izceltaja dziesma upe ir avots, kas parvar dazadus Skérslus. Man upe
ir cel$ — dzivibas dzisla. Tu vari palikt uz vietas, bet vari lauties straumei un doties uz prieksu.
Neatkarigi, vai upe paliek plataka vai Sauraka, ta ieplust lielakos Gdenos.

Dzejnieki un komponisti ari kd upes ved mis uz plasajiem Gdeniem. Si albuma
neséjstraume ir dzejniece Inese Zandere, kas ar Upju dziesmam sakotnéji aizravusi
komponistu Raimondu Paulu, tad ari tevi un BALSIS.

Inese Zandere ir spéciga rakstura un spécigu vardu cilveks. Priecajos, ka tik daudz esam
bijusi kopa sarunas un ar vinas dzeju. Vina noteikti ir viena no musdienu visspilgtakajam
dzejniecém, aktiva ari sabiedriskaja dzive. Zanderes dzeja mazika ieklaujas loti harmoniski,
tapéec daudzi komponistiizvelas vinas tekstus. Man tuva ir vinas télu pasaule un salidzinajumi,
ka ari spécigi latviskais kods. Zandere ir izcila!

Ja, gan! Un Ineses Zanderes izcilibu ir novértéjusi ne tikai Latvija, bet visa pasaulé. Vina
ir starptautiski atzitas bernu gramatu izdevniecibas Liels un mazs galvena redaktore,
ka ari vairaku balvu nominante un ieguvéja (Literatiiras gada balva, Starptautiska Jana
Baltvilka balva, Baltijas asamblejas balva, Liela muzikas balva un citas). Zanderes tekstus
ir izmantojusi vairaki pasaulé labi zinami latviesu komponisti: Eriks ESenvalds, Péteris
Vasks, Arturs Maskats, Andris Dzenitis un daudzi citi. Ar vinas libretu tapusi vairaki
skatuviskie opusi: Jékaba Nimana kameropera Lisistrates atgrieSands, Jana Liuséna
muzikls Sniega karaliene, vairaku autoru komponéta Kartupelu opera, Erika Esenvalda
opera lemarétie, ka ari Valta Plces kordziesmu cikls Gadalaiku dziesmas.

Rezumeésim $o sarunu. Jauniesu koris BALSIS tava vadiba ir ierakstijis un izdevis jau
astonpadsmit albumus. Ar ko Sis ir ipass?

Sis ir loti gaidits albums. Nu jau ir vairaki kora sastavi, kas ir dziedajusi ciklu Upju dziesmas.
Nemitiga sastava maina ir jaunieSu koru specifika, bet ta rada ari jaunas muzikalas idejas. Un
tas ir briniskigi, ka katru reizi katra dziesma atklajas no jauna — cita kras3, cita sajuta. Esmu
priecigs un pateicigs jauniesiem, ka vini uzticas latvieSu kormuzikai un ne tikai grib, bet ari
sp€j iedzilinaties un izcili atskanot to. Man |oti patik veidot jaunu repertuaru, bet pie i cikla
meés atgriezamies regulari un turam to kora pamatrepertuara.

Ar dirigentu sarunajas Kristiana Vaickovska

J aun ieéu kO I’iS BALSISvairék neka trisdesmit piecus gadus (dibinats 1987.
gada) apliecina nezudosu maksliniecisko kvalitati, iegUstot autoritati koru vidld gan Latvija,
gan arpus.

Radosa pieeja a cappella kormuzikas atskanosanai katru koncertu padara par notikumu,
ko apliecina sanemtas divdesmit piecas starptautiskas godalgas. BALSU izpildijuma latviesu
kormuzika tiek skandéta no Eiropas lidz pat Kinai, Australijai un ASV. Koris vienlidz atbildigi
uzstajas gan pilsetu, gan dabas koncertzalés; gan starptautiskos koru festivalos un konkursos
(Lund Choral Festival 2012 Zviedrija; pasaules koru EXPO 2015 Makao, Kina; Eiropas GRAND
PRIX 2004, 2017 un citur); gan dalot skatuvi ar slaveniem vokalajiem ansambliem: The King'’s
Singers (2008), Voces8 (2022).

BALSU atvertiba un dziedatprieks aizrauj klausitajus labiem mérkiem - realizétas
neskaitamas labdaribas akcijas un socialie projekti, 1pasi palidzot bérnunamu bérniem un
cilvekiem ar Ipasam vajadzibam (Siltie Ziemassvétki, Uzdavini pasauli, BALSIS zimju valoda
un citi projekti).

BALSIS teju divdesmit piecus gadus vada enerdiskais un harismatiskais dirigents, Visparéjo
latvieSu Dziesmu svétku virsdirigents Ints Teterovskis (1972), kura vadiba katru gadu koris
sniedzis aptuveni septindesmit koncertus, ka ari ieskanoti teju divi desmiti albumu. BALSIS
ar Teterovski regulari rosina komponistu jaunradi, ipasi izcelot kordziesmu cikla zanru. Koris
labprat iesaistas eksperimentalos un laikmetigos projektos, ka ari uzstajas arpus ierastiem
koncertvietu apstakliem: tirgos, dzelzcela stacijas, gazes tvertnés, uz upem...

Ka atzist dziedataji, BALSIS ir dzivesveids ar moto: Daudzas balsis, doma viena!
www.balsis.lv

Inese Zandere (1958) ir latviedu dzejniece, publiciste un
redaktore, bérnu gramatu autore un izdevéja. Péc Zanderes
dzejas uznemtas vairakas animacijas filmas, dzejnieces tekstus
biezi izmanto komponisti. Ka scenaristei un libretistei tapusi
muzikali iestudéjumi un uzvedumi. Par devumu literatdra
sanémusi augstako valsts apbalvojumu - Triju Zvaigznu ordeni
(2008). Sanémusi Latvijas Republikas Kultdras ministrijas
Atzinibas rakstu par spilgtu ieguldijumu Latvijas literatura,
bérnu literaturas un ilustracijas attistiba Latvija (2018).
www.Imic.lv/zandere

Raimonds Pauls (1936) ir viens no slavenakajiem Latvijas
komponistiem un pianistiem, kura muzika savienojas latvieSu tautas
muzikas intonacijas, dZeza, blUza, rokenrola, francu Sansona, vacu
§lagerauntautiskaszingesintonacijas.Paulsradijisvisieminteresantu
un arkartigi demokratisku muziku. Péc seSdesmito gadu spozas
dzZeza pianista un komponista karjeras, Raimonds Pauls par savu
galvenoizteiksmesformuizraudzijiesdziesmu,vienlaikusdarbojoties

1 ari muzikali skatuviskos darbos — muziklos un dziesmuspélés. Spozs
savu darbu interprets pie klavierem; ar neticamu intuiciju apveltits
producents, kas savam dziesmam allaz spéj atrast jaunusizpilditajus.
www.Imic.lv/pauls







A conversation with conductor Ints Teterovskis.

I spent four wonderful years as a singer in the BALSIS Youth Choir. BALSIS provides
a vision for how to use one’s time productively and what “quality leisure time” can
mean. | remember attending a choir camp around the time of the summer solstice.
In addition to singing, we learned how to make Midsummer cheese, baked pierogi
and danced folk dances to music played by a traditional rural band. In winter, we
had sauna evenings complete with birch-leaf whisks and jumping in ice-cold water.
At our Christmas concerts, we treated audiences to hot drinks and homemade
gingerbread cookies, and everyone - the choir and listeners - sang their favourite
Christmas carols together. Additionally, BALSIS has always maintained a high quality
of singing, confirmed by its results in the most prestigious choir competitions.

Why do you think young people have been choosing BALSIS for more than thirty-five
years?

BALSIS is ever-changing, but what doesn’'t change is the fact that young people want
to sing well. You would have to ask the singers themselves why they specifically choose
BALSIS, but | would assume it's probably the diversity in musical adventures as well as
social activities that attracts them.

The choir’s motto immediately comes to mind - “Many voices, one thought” - which
is a line from the song Today is a Grand Day for Song, composed by Péteris Barisons
with lyrics by Arvids Skalbe. Idealism... Maximalism... You inspire young people to
come along on various adventures, some of them even slightly crazy. Together
you've travelled to several continents: Europe, America, Australia and Asia. You've

carried out a variety of social projects, including charity campaigns, such as the
Warm Christmas concert series, in which audiences were invited to donate knitted
mittens and socks to children in orphanages, and the Give the World series, which
gave children in orphanages the opportunity to travel to various European cities. And
currently, the church in lle is being fully restored into a concert hall.

Where do you get the ideas for your projects?

I think lots of people have good ideas, but not everyone believes that they can be realised.
But | believe that people can do anything!

It takes courage...

Courage and boldness have become a habit for me. For example, in addition to the
above-mentioned campaigns, one of our most recent ones is the BALSIS in Sign
Language campaign, in which eleven visualisations of choral music (including the song
Venta, which appears on this album) have been created in collaboration with the Latvian
Association of the Deaf. That was a challenge, because it was a new environment for us,
but most importantly, with this project we also help others discover something new.

Another special project is the choir’s raft trips on Latvian rivers. BALSIS of the
Daugava, BALSIS of the Lielupe. Tell us more about them.

Yes, we started with BALSIS of the Daugava, travelling the length of the Daugava River
over the course of seven years. There was also a practical reason for this idea of river
journeys. Many choirs still organise summer camps for their members, but nowadays,
with the freedom that private automobiles give us, it's difficult to gather all the singers
together in one place for several days. But the thing with river journeys is that we start
out in one place in the morning, and by evening we're in another place - there's really no
option of leaving halfway through.

These river journeys are about spending time together and exploring Latvia. They also give
us great experience of singing in places where concerts are rare. As part of BALSIS of the
Daugava, we've given almost seventy concerts in seven years!

And how is the project continuing?

Now we have the BALSIS of the Lielupe project, which we will finish this year. With these river
journeys, we more or less literally met the River Songs cycle by Raimonds Pauls and Inese
Zandere in person. Zandere even welcomed us in her country home on the banks of the
Daugava River. We're now thinking about rafting along all of Zandere’s rivers, but she keeps
writing more and more... Time will tell if we manage to travel along all of them. For our next
river, we've selected the Venta.

The River Songs cycle can be traced back to the 2010 Latvian School Youth Song and
Dance Festival. Zandere was commissioned to write a cycle of eight poems, for which
eight composers would then each compose music for a cappella choir for one part of
the cycle. She chose to write about Latvia's rivers. Pauls, for his part, took a liking to the
poems and later composed his own music for all eight poems. This a cappella choral
cycle by Pauls came as a surprise to many, because he is better known for his choral
songs with accompaniment as well as his repertoire for children’s choirs and choral
arrangements of his own songs in the popular-music genre.

Yes, Pauls is one of the most important Latvian stage pianists and melodic composers, but



he is less well known as a composer of choral music. This cycle of his was a discovery for me,
too. Since my days of singing in a boys' choir, | renember Pauls’ choral songs as very beautiful
but few in number. A cappella cycles are now a regular part of the BALSIS repertoire — we
try to prepare a cycle by Latvian composers and poets every year, and we also promote the
composition of new cycles. I'm glad that such a cycle of Pauls’ choral music exists. But | have
to say that not all choirs are able to sing it due to its wide range; overall, however, it's very
harmonious choral music.

There are quite a few choral arrangements of Latvian folk songs that centre on the
theme of a river, such as Strauja, strauja upe tecéj’ (The River Flowed Swiftly) and Upe
nesa ozolinu (The River Carries the Oak). Of course, there’s also Saule, Pérkons, Daugava
(Sun, Thunder, Daugava) by composer Martin§ Brauns with lyrics by Rainis. Upe un
cilvéka dzive (The River and the Life of Man) by Jazeps Vitols with lyrics by KriSjanis
Barons holds particular significance for me, and I'll always remember it under the
direction of maestro Edgars Racevskis... Every river has its own character. What does

the river mean to you?

A river has its own path. In the Vitols song you highlighted, the river is a small spring that
grows to overcome various obstacles. For me, the river is a path, the life force. You can remain
in one spot, or you can surrender to the current and move forward. No matter whether the
river gets wider or narrower, it always flows into bigger waters.

Like rivers, poets and composers also lead us to vast waters. The main current of this
album is provided by poet Inese Zandere, who initially captivated composer Raimonds
Pauls with her River Songs, and then also captivated you and BALSIS.

Zandere is a person of strong character and powerful words. I'm glad that we've been able
to spend so much time together in conversation and with her poetry. She is certainly one of
the most brilliant poets of our time, and she is also active in public life. Her poetry fits very
harmoniously with music, which is why many composers choose her texts. | feel an affinity
with her world of images and comparisons as well as her strong Latvian “code”. Zandere is
great!

Yes, she is! And her excellence has been recognised not only in Latvia but also abroad. Zandere
serves as the editor-in-chief of the internationally renowned children’s book publishing house Liels
un mazs; she is also a nominee and winner of several awards (Annual Latvian Literature Award,
International Janis Baltvilks Prize, Baltic Assembly Prize, Latvian Grand Music Award, etc.). Her texts
have been set to music by several well-known Latvian composers, including Eriks ESenvalds, Péteris
Vasks, Arturs Maskats and Andris Dzenitis. She has also written librettos for works for the stage -
Jékabs Nimanis’ chamber opera The Return of Lysistrata, Janis Laséns’ musical Snow Queen, The
Potato Opera by several different composers, Eriks ESenvalds’ opera The Immured - as well as lyrics
for the choral cycle Songs of the Traditions of the Seasons by Valts Puce.

Let’s summarise this conversation. Under your leadership, the BALSIS Youth Choir has recorded and
released eighteen albums. What makes this one special?

This is a very long-awaited album. Several “generations” of our choir have already sung the River Songs
cycle. A constantly changing line-up is characteristic of youth choirs, but this also generates new musical
ideas. It's wonderful that every time we learn a song anew, we rediscover it — in a different colour, with
a different feeling. I'm happy and grateful to these young people that they trust Latvian choral music
and not only want to but are also capable of immersing themselves in it and performing it brilliantly. |
love developing new repertoire, but we regularly come back to this cycle and keep it in the choir’s core
repertoire.

Kristiana Vaickovska spoke with the conductor.

For more than thirty-five years, the BALSIS Youth ChOir (founded in

1987) has been proving its enduring artistic quality and has gained respect and recognition
among choirs in Latvia and abroad.

The choir’s creative approach to a cappella choral music makes every concert an event, as
evidenced by the twenty-five international awards it has received. BALSIS has performed
Latvian choral music fromm Europe to China, Australia and the United States. The choir
performs with equal dedication in urban as well as natural concert halls, at international
choral festivals and in competitions (such as the Lund Choral Festival in Sweden, 2012; the
World Choral Expo 2015 in Macau, China; the European Grand Prix for Choral Singing, 2004
and 2017, and more), and when sharing the stage with world-renowned vocal ensembles
such as The King's Singers (2008) and Voces8 (2022).

The singers’ unmistakable openness and joy of singing also motivates listeners to contribute
to good causes. BALSIS has realised countless charity campaigns and social projects, with
a particular focus on helping children in orphanages and people with special needs (for
example, Warm Christmas, Give the World, BALSIS In Sign Language and other projects).

The energetic and charismatic conductor Ints Teterovskis (1972), who has also served as a
chief conductor of the Latvian Song Festival, has led BALSIS for almost twenty-five years.
Under his leadership, the choir has given about seventy concerts each year and has recorded
more than a dozen albums. Teterovskis and the choir regularly encourage new works by
composers, with a particular focus on the genre of the choral song cycle. Balsis enjoys
engaging in experimental and contemporary projects and also performs at less-conventional
venues, such as markets, railway stations, gas stations, on rivers...

According to the singers, Balsis is a way of life with the motto “Many voices, one thought!”

www.balsis.lv

Inese Zandere (1958) is a Latvian poet, editor, children’s book author and publisher.
Her poetry hasbeenthe subject of severalanimated films,and hertexts are often set to music
by composers. She has also been involved in musical productions and plays as a scriptwriter
and librettist. For her contribution to literature, Zandere received the Order of the Three Stars
(2008), the highest state award in Latvia. She has also received a Certificate of Recognition
from the Ministry of Culture of the Republic of Latvia for her outstanding contribution to
Latvianliteratureandthe developmentofchildren’sliterature andillustrationin Latvia (2018).
www.Imic.lv/zandere

Raimonds Pauls (1936) is one of the best-known Latvian composers and pianists.
Combining elements of Latvian folk music, jazz, blues, rock and roll, French chanson,
German schlager and popular music, his work is inclusive, accessible and interesting
for all listeners. After a brilliant career in the 1960s as a jazz pianist and composer,
Pauls chose the song genre as his main form of expression, while also applying his
talents to musical works for the stage, such as musicals and musical comedies. He
is a brilliant interpreter of his own works at the piano; he is also a music producer with
incredible intuition and an ability to always find the best new performers for his songs.
www.Imic.lv/pauls






Salaca (Atbalss)

Straume tek cakla... akla... akla...
Udenu plauksta..auksta...auksta...
Gaisma tik gausa... ausa... ausa...
Galotnes zilgas... ilgas... ilgas...

Man muté vards un zieds ir mana roka - h

es laizu baltu ziedu Salaca
un baltu vardu sviezu klusuma,
lai mezu gali manu balsi loka.

Nem, Salaca, un glaba atbalsi

ka burtniece So vardu Dieva laisto,
So valodu ka zemes ziedu skaisto
veél tad, kad balsi laiki aizmirsis.

Kad zudis balss, kad dziesma apklusis,

vél skanés atbalss gadu simtiem krata —

no Skanakalna véji atnesis
tad muasu dziesmu, valodu un pratu.

The Salaca (Echo)

The river flows briskly... blindly... blindly...
The hand of the water... cold... cold...

The light now dawns... slowly... slowly...

The treetops blue... with longing... longing...

With a word in my mouth and a flower in my
and -

| release the white flower into the Salaca

and throw the white word into the silence,

so the tips of the forests may inflect my voice.

Dear Salaca, take this word crafted by God,

this language as beautiful as the flowers of Earth,
and, like an oracle, preserve it in an echo,

even after time forgets the voice itself.

When that voice is gone, when the song goes
silent,

the centuries-old echo will remain -

the winds of Skanaiskalns Hill will then bring
back

our song, our language, our thoughts.

Gauja

Noliecies par Koivas alksni liku,
igaunis met akmentinu siku

taisni baltai

Gaujas smilSu sérei plauksta,

taisni sirdi

pavasara nesalauzta.

Upe atvars, upe aizslégts noslépums,
upe atver,

upe atver sirdi mums.

Lejup

pa likteni

ka lapa norauta.
Augsup

pa likteni

ka zala lidaka.

Lejup

pa likteni

ka laiva aiznesta.
Augsup

pa likteni

ka balta Slakata.

Atstaj milestibu ziemelos,
trisreiz loku met

un trisreiz atgriezas,

atstaj milestibu ziemelos —
bég un atpakal vairs neskatas.

Gauja, zili zala zilniece,

plauksta nenotverta linija,

lidz ar pirkstu velkot brinijos —
vienas dzives tadai upei nepietiks!

Varbut vienas juras nepietiks,

kad lidz ziemeliem tiks pavasara glasti...

Nogrimst nepateiktais akmentins,
straume izkust milestibas stasti.

The Gauja

Leaning over the twisted alder of the Koiva,
an Estonian throws a small stone

straight into the white palm

of the Gauja's sandbank,

straight into the heart

unbroken by spring.

The river a whirlpool, the river a locked secret,
the river opens,

the river opens its heart to us.

Downriver

along destiny,

like a torn-off leaf.
Upriver

along destiny,

like a forest-green pike.

Downriver

Along destiny,

like a boat blown away.
Upriver

along destiny,

like a white water spray.

Leaving love in the north,
Turning thrice

and returning thrice,
Leaving love in the north —

it flees and never looks back.

The Gauja, the blue-green fortune-teller,
a line uncaught in the palm of the hand,

| trace it with my finger and wonder —
one lifetime is not enough for such a river!

Maybe one sea won't be enough

when the caresses of spring reach the north...
The unsaid stone sinks,

the stories of love melt away in the stream.



Lielupe (Sudraba masas)

Rudas un gaisas,

un tumsmates nopietnas -

upites majup no Lietuvas sutitas
samulst un klaida pa Zemgali klist,
sensenas takas vairs nepazist —

Sesava, Vircava, lecava, Svitene,
Térvete, Platone, Eleja, Auce,
Misa un Vilce, Islice, Bérze,
Mémele, MUsa un Svéte.

Zemgales upites, mati par pleciem un
rava sabristas kajas,

sudraba gredzena savitas kopa, ieaustas
pladu seg3,

klauve pie durvim vientulas majas,
prasa uz Lielupi celu.

Sudraba masas saulrietos degosos
savu tiksanos svin,

upites, zobeniem izsukatas,

ko Lielupe bizé pin.

Lielupe, es tava plaSuma

laiva, kas nemeklé salu,

saules laiva, kas vakaros brauc
talak par atminas malu.

Aiznes zaudeéto, aiznes zudoso, -
liela upe, kas nebaidas palu,

es tevi lUdzos ka Mati it visam,
kam sakuma nav un gala.

The Lielupe (Silver Sisters)

The ruddy and the light,

and the serious brunettes —

disoriented, the rivers sent home from Lithuania
roam the expanses of Zemgale,

the ancient paths they no longer know.

The Sesava, Vircava, lecava, Svitene,
The Térvete, Platone, Eleja, Auce,
The Misa and Vilce, the Islice, Bérze,
The Mémele, MUsa and Svéte.

The small rivers of Zemgale, hair down their
shoulders and legs wet from the marsh,
woven together in a silver ring, wrapped in a
blanket of floods,

knock at the door of a lonesome home,

and ask the way to the Lielupe.

The silver sisters celebrate their meeting
in the burning of the sunset —

the small rivers, brushed by swords,
which the Lielupe weaves into a braid.

Lielupe, in your vastness | am

a boat that seeks no island,

a boat of the sun that sails every evening
beyond the edge of memory.

Carry away the lost, the fading —

oh, great river that fears no flood,

| pray to you as the Mother of all

that has no beginning and no end.

Ogres siciliana

Ogres udensroze sirgst
Gara vientulibas kata,
Vaze gratsirdigi mirkst
NoplUkta un apdziedata...

Sapna lici vina spirgs,

Gludiem lépju svarkiem klata,
Straumes matos zelta zvirgzds,
Spare véja dancinata.

Enu metis bérza pirksts,
Virmos Ogre, véja rata,
Un pie sirds bUs otra sirds
Lakstigalam piepogata...

Udensrozes sapnis irs,
Vasara bUs nodziedata.
Upé dejo saules mirgs,
Dzive rit péc sava prata.

Siciliana of the Ogre River

The water lily of the Ogre wilts
on a long stem of loneliness,

as it soaks, despondent, in a vase,
plucked and sung about...

In the bay of dreams she will rouse,
covered in a skirt of smooth lily leaves,
golden gravel in the stream’s hair,

a dragonfly danced by the wind.

The birch will cast a shadow,

the Ogre will shimmer, scolded by the wind,
and one heart will join the other,

linked by the song of nightingales...

The water lily's dream will unravel,
Summer will have been exalted.

The sun’s glitter will dance in the river,
Life will take its course.



Irbe (Vardnica)

Irbe, Irve, valga virve,
smilsu zana, Udens virma,
meta vardam valgu ciesu,
cirta sakné véja cirvi,

meza valku, mezgla sietu,
velk caur kangaru un vigu,
lidz pat lielas juras vidum
mani dzen ka balki cietu.

mina lib joug
mina lib mer
mina lib joug
mina lib mer*

Brienu vardnica, ko vilni smiltis raksta,
peldu valod3, ko jara klusé zivis,
Irbe, Irve — viena upe, divi krasti,
esmu viens, bet upe zin, ka divi.

ovatd rokando dvatd rékandd ovatd
rokando
lieudd unno* *

* es busu upe
es basu jara
es blsu upe
es blsu jdra
(Ibiesu val.)
**tecét runat tecét runat

atrast aizmirst
(ITbiesu val.)

The Irbe (Dictionary)

The Irbe, the Irve, cord in hand,

the whistle of sand, the ripple of water,
threw the taut cord to the word,

hewed at the root with the axe of the wind,

it pulls the knotted forest stream
through the eskers and valleys,
driving me like a hard log

to the middle of the great sea.

mina lib joug
mina lib mer
mina lib joug
mina lib mer*

| wade in the dictionary the waves write in sand,
| swim in the language the fish keep in silence,

The Irbe, the Irve — one river, two banks,
| am one, but the river knows | am two.

Svatd rokandd dvatd rokandd ovatd
réokandd
lieudd unno* *

* | will be the river
I will be the sea
| will be the river
I will be the sea
(in Livonian)

**flowing speaking flowing speaking flowing
speaking
finding forgetting
(in Livonian)

Venta
H. L. pieminai

Pie Skrundas Venta man garam plUust
Ka doma dzila un léna.

Kas gremdéts — grimst.

Kas lauzts - lai luzt.

Vésa ir Kurzemes €na.

No saules krasta, kur dzive rit

Tik raiba ka plavas ada,

Kas skréjis — skrien, kas bridis — brien,
Kas Ventas krasta paliek viens,

Tam éna celu rada.

Vins runa klusi — ka man, ka sev,

Ka vakara miglai rénai,

Pie Skrundas, kur Venta garam plUst
Ka doma dzila un léna:

Laid manu dveseli upé
Un ka laivuir,

Cel mani pari sapnim,
Kas sauli un aizsauli skir.

Zali vél rudzu graudi,
Dabola trejlapis vist,
Parcelaj, ta mana nauda,
Cel mani pari driz.

Pie Skrundas Venta man garam plust
K& doma dzila un léna.

Kas gremdeéts — grimst.

Kas lauzts - lai lUzt.

Vésa ir Kurzemes éna.

The Venta
In memory of H. L.

At Skrunda, the Venta flows by me
Like a thought deep and slow.
What is sunk, sinks.

What is broken, let it break.

The shadow of Kurzeme is cool.

From the sunny shore, where life passes

As brightly as a meadow's skin,

Who has run, runs. Who has waded, wades.
Who remains alone on the Venta banks,

To him the shadow shows the way.

He speaks softly — to me, to himself,
And to the tepid evening mist,

At Skrunda, where the Venta flows
Like a thought deep and slow:

Release my soul into the river
And row it like a boat,
Carry me across the dream

That separates the sun and the realm beyond.

The rye grains still green,
The trefoil clover fading,
It's my money, ferryman,
Take me across soon.

At Skrunda, the Venta flows by me
Like a thought deep and slow.
What is sunk, sinks.

What is broken, let it break.

The shadow of Kurzeme is cool.



Daugava

Daugava zvéru izrakta,
Debesu piepildita,
Daugava melna vakara
Un jauna liktena rita.

Daugava gabalos sacirsta,
Upe ar betona rétam,
Daugava, cilvéku aizbeérta,
Atmina nogremdéta.

Daugava zvaigznu sudraba,
Pardota dalderu zelta.
Daugava vardos izlieta,
Dvéselé nesasmelta.

Daugava daudzreiz nodota,
Daugava aizstavéta.
Daugava Dievam debesis

MUzigi iezimeta.

The Daugava

The Daugava dug by beasts,
Filled with heaven,

The Daugava in the black night
And at the dawn of a new destiny.

The Daugava chopped in pieces,
A river with concrete scars,

The Daugava filled in by men,
Its memory drowned.

The Daugava glittering silver like stars,
Sold for golden daalders.

The Daugava poured out in words,
Scattered outside the soul.

The Daugava betrayed many times,
The Daugava defended.

The Daugava eternally marked out
For God in heaven.

Aiviekste ( Janu rits)

Aiviekste apvelk miglu,

apjoz apvarsni platu,

Noviz pie ziedosas blUzes zivis
ka sudraba lati,

Ujina Situ un Kuju,

Vesetu vedina steigties,
Pededzei piesaka posties —
Janu nakts driz beigsies.

Aiviekstes meitas aiztek
matei nopakal gausas,
Vieglos vigriezu svarkos
vairs ne vilites sausas,
Ozolu zalas galvas reibums
un ritausmas trisas,

Upes un dziesmas ir garas —
Janu nakts tik isa.

Latvija Janu rita
Vistosu vainagu pilna,
Lietus klusi un silti Iist,
Smarzigs ka upes vilnis.

Vidzemes krasta ligo vél,
Latgales krasta rota,
letek zalaja vasara
Aiviekste madarota.

The Aiviekste (Midsummer Morning)

The Aiviekste wraps itself in fog,

tying the wide horizon around its waist,
Fish sparkle like silver coins

against its flowery blouse,

The Sita and the Kuja call,

the Veseta urges to make haste,

The Pededze says get ready —
Midsummer Night will soon be over.

The Aiviekste's daughters flow
slowly at her heels,

Not a stitch left dry

in their light meadowsweet skirts,
Trembling, giddy dawn

in the green heads of the oaks,
The rivers and songs so long —
Midsummer Night so short.

Latvia on Midsummer morning
Is full of fading wreaths,

The rain so soft and warm,
Fragrant as a river wave.

The Vidzeme bank still rings with song,
The Latgale bank responds,

The ornate, adorned Aiviekste

Flows into the green summer.



Upju lirika

Dadrzs pie Mémeles

Rits lUpas piespiedis pie aizsvidusa loga

un miglu izkliedis, lai kapjot klGpu
par savu sirdi kas nav modusies.

Aiz Mémeles gaiss runa divam meélém —

es viena méness macita

un otra méma,

piens izlijis un méle aizvijusies,
bet rasa saldi ¢ukst —

is kur ta tyla...

Tik salta rasa,

debess - pusu plauta,
un asins izkapts zvil aiz Mémeles.

Par grisli migla

man uz rokam krit,
tirs krekls salocits un
sakrit vili vilé

ar dzivi,

kuru uzdod

savam plavéjam.

Pie loga rits,

bet sirds nav modusies.
Ass zalkSa pusmeéness,
raudota rasas zile.

Tiem, kas vél nomoda

No gridas zilu meldru svitras.

Kam pieder mazika un

noklustosas balsis?

Kam Gdens vijoles, kam dzelmju cCelli
Un sparu trisas gaismas

pirkstgalos?

Es straumes celavéja ieklausos.

River Poetry
A garden by the Mémele

Its lips against the misty window,
morning dispels the fog, so that as | tread, | trip
over my heart that has not wakened.

Beyond the Mémele, the air speaks in two
tongues —

| was taught one by the moon,

in the other | am mute -

the milk is spilled, the tongue has gone,
but the dew whispers sweetly —

is kur ta tyla...

The dew so cold,

the sky sliced open,

and the bloody scythe glints beyond the Mémele.

The fog falls over the sedge
and onto my hands,

a clean shirt folded and

its hem falling in perfect line
with the life

it gives

its reaper.

Morning is at the window,

but the heart has not wakened.
A sharp grass-snake half moon,
a blood-red drop of dew.

To those still awake

Streaks of blue bulrushes from the floor.

Who owns the music and the fading voices?
Who the violins of water, who the cellos of the deep,
And the trembling of the dragonflies at light's
fingertips?

| listen to the tailwind of the river.

No parsvitrotas dienas meldri aug.

Bet muziku un balsis

atnes pati straume:

ar gadsimtenu urdzosajiem strautiem,
ar saules atspulgiem,

ar olu gludo adu.

Kops zinu celu, kluséjot to radu.

Péc pusnakts — cela.

Zvaigznu atmirdzums;

peld apdzisuso koku garas énas.

Un rokas gulst ik nakti smagos airos,
ka izmeéginot saltas straumes gaitu.

Ik ieelpa ta gadusimtus skaita.
Dejas
Par upi uzlécis méness.

Oboja paklanas flautai,

bet vitola zara ka naras mati
aizkeras vijoles stigas.

Neskaties nosu lapa,

ieplunkski straumé - tu esi par vardi
noburta Ofélija.

Starp akmenu zalajam bardam

straume dejo ar tevi,

tu dejo ar ménesi,

méness dejo ar nakti,

nakts dejo ar dirigentu —

un burvju ndjina,

pirms vina roka salUzt, uz visiem
laikiem no muzikas atbrivo tevi.

The rushes grow from the crossed-off day.
But the river itself brings

the music and the voices:

with the gurgling streams of old,

with the glint of the sun,

with the smooth skin of pebbles.

Since | know the way, | silently show it.

After midnight — on the road.

The stars twinkle;

the long shadows of the trees swim by.

And every night my hands rest heavily on the oars,
as if testing the pace of the cold current.

With every breath it counts the centuries.
Dances
The moon rises over the river.

The oboe bows to the flute,

and the violin strings catch in the branch
of the willow like the hair of a mermaid.
Do not look at the music,

plunk into the water — you are Ophelia
turned into a frog.

Between the green beards of the stones
the river dances with you,

you dance with the moon,

the moon dances with the night,

the night dances with the conductor —
and the magic wand,

before it breaks in his hand,

frees you forever from the music.



